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Fig. 1. Design for Figure 2. 


A STEUBEN GLASS VASE 


HANDSOME Steuben glass vase has been presented to the 

Museum as the gift of John S. Williams '24 (Fig. 2).' The 

vase has particular interest because it is engraved with a 
design furnished by the contemporary French artist, Marie 
Laurencin (Fig. 1).According to a minute inscription cut along 
the inner surface of the base, it is the third of a series of six copies 
of the Laurencin design. The inscription reads: “Steuben, 1940, 
+3 of 6 Laurencin.” Apparently the artist was commissioned to 
submit the sketch in 1938, which date appears on the drawing 
and on the vase after the artist's signature. In 1940 the Steuben 
Company held an exhibition of Designs in Glass by Twenty- 
Seven Contemporary Artists; the Laurencin vase is Number 17 


| Height, o.282 m. Accession number 49-192. The photograph of the vase is 
reproduced here with the kind permission of The Steuben Glass Company. 
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Fig. 2. Steuben Glass Vase. 


in the illustrated catalogue. As in the case of the other pieces, the 
first copy is in the permanent collection of the Steuben Glass 
Company. .DeW. 
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AN IVORY MADONNA AND CHILD 


FINE, small ivory group of the Madonna and Child, meas- 
uring 0.157 m. in height, was acquired during the summer 
of 1947.' Although the heads of both figures are missing, 
the group loses nothing in its effectiveness as an excellent exam- 
ple of French ivory carving of the late thirteenth century. In type 
it is closely related to the ivory formerly in the Spitzer Collection 
and now in the Hamburg museum, and to another ivory in the 
South Kensington Museum.* Of special interest are the deeply 
| Purchased with the Caroline G. Mather Fund. Accession number 47-920. 


2 La Collection Spitzer 1, pl. NVIL, no. 55. Longhurst, Catalogue of Carvings in 
Ivory, Victoria and Albert Museum pl. no. 200-1867. 
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cut drapery folds, catching the eye with dynamic rhythms and 
carrying it around the figures of the Madonna and Child. The 
latter, with right foot tucked beneath the left leg, twists His small 
body to place His hands in caress upon the breast and shoulder 
of the Virgin and apparently gazed playfully into her face. One 
can imagine that small groups such as these, easily transportable, 
gave the incentive to fourteenth century Tuscan painters such 
as the Lorenzetti for their many familiar portrayals of the inti- 
mate and playful Christ Child. 
E.T.DeW. 
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AN EGYPTIAN STATUETTE 


HE Museum was very fortunate in being able to obtain 

with the C. O. von Kienbusch, Jr., Memorial Fund a lime- 

stone statuette said to have been found at Bubastis in lowet 
Feypt.' The figure, which ts of a man in the conventional Egyp- 
tian stance, combines a monumental quality with a diminutive 
size most welcome in a museum beset with problems of limited 
space. There is little detail in this sculptors model and the plain 
surfaces have the simplicity and freshness often lost on more 
formal show pieces. Marks of the sculptor’s tools are still to be 
seen in the soft stone, quite plainly, for instance, below the right 
ear. (Illustrations on cover and pages 6-7.) 

Not only headdress and loincloth reveal the statuette to 
be at the end of the long line of Egyptian dynasties,’ but the 
style also places it in a late period. The type, of course, has an 
ancient and undeviating lineage; the sturdy, forthright sculpture 
of the Old Kingdom and the more sophisticated work of the New 
Kingdom provide direct ancestors. But it is not until we survey 
the sculpture of the last dynasties and the Ptolemaic period that 
stylistic similarities become evident and we find the same 
smoothness and suavity.” The date of the Princeton statuette 
cannot be precisely established. It has the soft but sensitive 
quality of late dynastic sculpture; there ts a hardness in later 
Ptolemaic sculpture, often emphasized by highly polished stone, 
which makes it unlikely that the figure is to be placed much afte 
the time the Ptolemies began their rule of Egypt in the third 
century B.C. 

The decadence of late Egyptian art has often been discussed. 
Surely, alter the course of so many centuries, a certain weariness 


\ccession number 48-9. Preserved height, m 


‘Kithe Bosse, Die menschliche Figur in der Rundplastik der dgyptischen Spat 
wit von der NNW, bis cur NNX. Dynastie, Hamburg, 1936, pls. XT, XIV, XVI. 

‘Ludwig Borchardt, Catalogue général des antiquités égyptiennes du Musée 
du Caire, Satuen und Statuctten von Komgen und Privatleuten UL, nos. 
686, For. 7O2, 727. 739-7394: TV. 1994. 1290. Petrie and Walker, Memphis 1, London 
igog, p. 13, pl. NNNI; Scott and Sheeler, Egyptian Statues, The Metropolitan 
Museum of Art, New York, 1945, next to last page; Bosse, op. cit., p. 16, no. 11 
Silvia \. Wunderlich, “Diorite Torso of a General.” The Bulletin of the Cleveland 
Museum of Art V1.4, 1949. pp. tor. H.W. Fairman, “A Statue from the Karnak 
Cache.” Journal of Egyptian Archaeology XX. 1934. pp. rf 
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is excusable. The extraordinary thing is that it did not set in 
sooner and with more devastation. In the overall picture, the 
late period is a decline, but there was much of quality and com- 
petence in it. And there was sufficient vigor to retain individual- 
ity and stave off engulfing foreign influences until near the end. 
The end was fortunately swift, in terms of the millennia lived, 
and spared a unique and exciting career the misery of a linger- 
ing anticlimax. 


AN EGYPTIAN MUMMY MASK 


HE mixed population of Egypt in the Roman period pro- 
duced a mixed civilization and art. The old Egyptian prac- 
tice of mummification, for example, was continued, but 
the decoration of the cartonnage became a hybrid of indigenous 
and foreign styles. The mode of decoration varied in different 
regions. In the Fayum, panel portraits bound into the wrappings 
were particularly popular.’ In other regions, moulded masks to 
be placed over the mummy were favored.’ Both fulfilled the 
desire, long felt in Egypt, to perpetuate the identity of the de- 
ceased, even though perfunctorily. For the degree of portraiture 
varied, even as it did in the earlier periods of Egyptian history. 
Some of the painted panels are unquestionably likenesses done 
from life, others from description. Many of the moulded masks, 
on the other hand, were made in quantity for the embalmers’ 
shops, there to be selected and bought. The very fact that they 
were made in moulds indicates mass production. Of course, re. 
touching or changing or a special order could be made at a cus- 
tomer’s request. 
Among recent gifts to the Museum is one of the mummy 
masks of the late second century A.D.° The head is made of 


| Drerup, Die Datierung der Mumienportrats, 1933, and the bibliography there 
given. 

-C. C. Edgar, Catalogue général des antiquités égyptiennes du Musée du Caire 
Graeco-Egyptian Coffins, Cairo, 1905. See also Edgar, “On the Dating of the 
Fayum Portraits,” J.-H.S. XXV, 1905, pp. 225ff. 

“It is an addition to the C. O. von Kienbusch, Jr., Memorial. Accession number 
19-140. Height, 0.23 m. The lower part of the face has been broken and reinforced 
on the inside with modern plaster of Paris. The head is broken away from the 
rest of the mask at the line of the jaw and the base of the skull. 
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cream colored clay con- 
taining a considerable 
quantity of grit and 
covered with a fine 
white slip. The seams 
inside show that the 
face and the scalloped 
waves of the front han 
were cast In one mould, 
the straight strands of 
the crown formed an- 
other, and the coil ol 
braid at the back at- 
tached as a third part. 
Dull black paint, now 
worn, is used for the 
hair, eyebrows, and 


rims of the eyelids. The 
eyes themselves are inlaid in opaque black and white glass. 

No beauty, but carefully coiffed and bright-eyed, the lady is 
one ol a series which has been discussed by Edgar in a volume 
ol the Cairo Museum catalogues.’ In most cases, as ours, the 
head alone survives, but occasionally the complete protome with 
hands laid across the chest is found. In earlier examples the face 
lies fairly flat; later it is raised and modelled as a complete head. 
‘The series ranges from the first to the early third century, the 
dating depending chiefly on similarity to details on portraits of 
identified Romans. The hair of the Princeton head, for example. 
is of a style fashionable in Rome around the third quarter of the 
second century A.D. Coins show that the elder Faustina, wite 
of Antoninus Pius, wore her hair in a distinctive but more elab 
orate manner, with braids piled on top of her head.’ Faustina 
died in 141. Her daughter, Faustina the younger, was the wile 


'C. C. Edgar, Catalogue général des antiquités égyptiennes du Musée du Caire, 
Gracco-Egyptian Coffins; the examples illustrated on plate NXIV are of the same 
type as the Princeton piece; the braids of 39.172 are the same. In both his works 
(see Note 2) Edgar refers to the material of the masks as plaster. 

‘Mattingly, Coins of the Roman Empire in the British Museum, vol. IV, 


Antoninus Pius to Commodus, pl. 24, 4-5, B11. 
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of Marcus Aurelius, emperor from 161 to 180 A.D. Some of the 
portraits of the daughter, who died in 175, show a coiffure which 
isa modification of her mother’s and quite similar to that on our 
mask: a waved band in front, the rest of the hair drawn back 
under a heavy coil of braid.” Lucilla and Crispina, respective 
wives of Lucius Verus and Commodus, wore their hair in styles 
still reminiscent of the Princeton head.* Both women died in 
183. A few years later quite a different fashion, not unlike that 
of the Victorian age, was current. Manlia Scantilla and Didia 
Clara, wife and daughter of Didius Julius who ruled briefly in 
193, are portrayed with this style which is best known from rep- 
resentations of Julia Domna, the second wife of Septimius 
Severus.” While the empresses set fashions which were quickly 
imitated and copied, it is not unreasonable to expect a certain 
time lag in the provinces. If we date the Princeton head toward 
the end of the second century, we shall probably not be far 
wrong. This is a period when mummy portraits, both in the 
plastic and in the painted form, were in particular demand.” 


FF. 


“Jbid., pl. 52, nos. 4 and 7 especially 

* Jhid., pl. 58, 12-20 and pl. 59, 1-10, for Lucilla; pl. gt, 16-20 and pl. ge, 1-5, 
for Crispina 

Cohen, De scription historique des monnaies frappeées sous mpire romain Ti, 
pp. IV. pp. 

* Drerup, op. ct., p. 26. 


RECENT ACCESSIONS 


In addition to objects more fully published and to objects ac- 
quired at the Brummer sale which will be published as a group, 
the following were received between January and July, 1949: 


PAINTING Ming or Ch'ing copy of South Sung 


Sano di Pietro, “Madonna and Child landscape. Gift of Jack M. Goodeno 


Bequest of Jessie P. Frothingham 


‘06. 
Japanese folding screen, “Figures in 


Guercino, “St. John the Baptist.” Anony Palace Garden.” Gift of Mrs. Albert 


mous Gill. MeVitty 
Sivle of Memling, “Madonna and R. A. Blakelock. “Out of the Deepening 
Child.” Gift of Henry A. Loeb ‘20 Shadows.” Anonymous Gift. 


a 
ay 


Daniel Garber, “Landscape.” Giff of 
Richard Lloyd ‘28. 
C. H. Moore, “The Old Bridge.” Anony- 


mous Gift. 


PRINTS AND DRAWINGS 
Sketch book by thirty 

two drawings and ten prints of vari 
Gift. 
twenty- 


Thomas Nast, 
ous schools. Anonymous 
Iwo Guercino, 

nine etchings by Rembrandt, cighteen 


drawings by 


engravings by Diirer. Bequest of Jessie 
P. Frothingham. 
Iwo etchings by Jan Both. Giff of 
Harry W. Hazard. 
Iwo engravings by 


Gift of Ralph 8. 


J. G. St. Sauveur. 
Thompson 


MISCELLANEOUS 
\labaster bow! in form of duck, Egyp 
tian, New Kingdom. T/r 
Mather Fund. 
Marble slab from front of sarcophagus 
with 


( aroline 


relief scenes from the life of 


Dionvsos, Roman. The John Maclean 
Magie and Gertrude Magie Fund. 


Bronze figurine of seated Mercury, 


rHRE ART MUSEUM 


PRINCE 


Gallo-Roman. C. O. von Aienbuseh, 
Jr... Memorial Fund. 

Middle Helladic matt painted jar, Fast 
Greek 
head, Protocorinthian aryballos. Gift 
of Mrs. T. 

Rhyton in form of bull's head. Greek. 
jth century; skyphos of Gnathia ware; 
bowl of Rhages ware. The John Mac 
lean 
Fund. 

Celadon bowl, Chinese, Sung Dynasty 
Gift of Mrs. Albert E. McVitty 

Manuscript miniature of the Trinity by 
Lippo Vanni (7). The John 
Magie and Gertrude Magie Fund 


arvballos in form of warrior 


Leslie Shear. 


Magie and Gertrude Magic 


Maclean 


\ group of Chinese antiquities, includ 
ing terracotta 
girl; 
woman: 


figurine of dancing 


pair of lead figures, man and 


glass figurine of bearded 
man; gilt bronze Lohan. dragon. and 
horse; jade fish, axe head, and open 
work disk: gilt 


ruler with 


silver mirror: lead 


gold inlay; gilt bronze 
buckle with turquoise inlay; fragment 
dagger with 
niello inlay; ivory scepter; clay head 


rest. Gift of Mrs. Albert EF. MlcVitty. 


of bronze silver and 
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lhe Record is published twice yearly. There is no subs ription tee. Inquiries 
and requests may be addressed to the Editon 

The Art Museum, a section of the Department of Art and Archaeology of 
Princeton University, is intended to form a visible epitome of the history of art 
from earliest times to the present, that is, to cover the ground of the teaching by 
the Department. 


Ihe Museum is open daily from 10 A.M. to 12 noon, 2 


from 2 to 5 P.M.; it is closed 


by appointment. 


to 4:30 P.M... Sundays 


Thanksgiving, Christmas, New Year's Davy, Easter 
weekend, and during the months of July and 


\ugust. Visits may be arranged 
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T. 


DEWaALp 


Director, Curator of Renaissance and Modern Art 


FRANCES Jones 
Assistant to the Director, Curator of Classical Art 


\rpert M. Jr. 
Curator of Mediaeval Art 


DONALD Drew 


Curator of American Art 
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GEORGI 


Curator Fastern Art 


Francis F. A. Comsrock 


Curator of Prints and Drawings 
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